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Theatres, 


Drury Lane: For many weeks Madlle. 
Titiens and Signor Giuglini have been singing 
nightly in the provinces in concert or opera, 
and they might by this time have reasonably 


expected a little rest; but so little time was 
allowed to be lost between the termination of 
their provincial tour and the re-commence- 
ment of their metropolitan eugagement, that 
they were actually on the boards of Drury 
Lane within four hours of their arrival in 
London from Liverpool, on Tuesday last, in 
the favourite opera of “Il Trovatore.” ‘The 
consequence of this unintermitting exertion 
was, that the more delicate of the two voices 
—we need séarcely specify the tenor—gave 
way, and by the close of the second act 
Signor Giuglini was compelled to retreat. 
Mr. E. T. Smith came forward, and _ plainly 
told the audience that their pet tenor was 
suffering from extreme hoarseness, and that 
it would be quite impossible for him to con- 
tinue his performance. Indulgence was at 
the same time claimed for Signor Corsi, who 
undertook to supply his indisposed brother’s 
place, which he did satisfactorily. ‘To Madlle. 
‘Titiens too much praise cannot be awarded. 
The general rendering of her music is un- 
exceptionable, and her acting is first-class. 
Signor Aldighieri was the Count ; Madame 
Borchardt, Azucena; and Signor Castelli, 
Ferrando, They were all admirable. On 
Wednesday, “ Lucrezia Borgia,” another of 
the operas which has drawn to Drury Lane 





some of the most crowded houses of the past 
season, was performed, with Madlle. Titiens 
as Lucrezia, and Signor Giuglini as Gennaro. 
—At the ADELPHI, a very interesting new 
drama has been produced, entitled the “‘ Dead 
Heart.” Mr. Webster plays the character 
on which the piece mainly depends with 
wonderful artistic skill, There is a sad 
dignity in his manner, a fixed melancholy 
in his impressive sternness, that gives 
elevation to his vengeance, and almost 
reconciles us to a character that would be 
otherwise repugnant to our feelings, The 
scene where he gradually awakes to con- 
sciousness, after being for eighteen years im- 
mured in the dungeons of the Bastille, was 
one of the finest and most elaborate pieces 
of acting we have seen for some timo. Mr. 
David Fisher, whose speciality we believed 
was light comedy, proved, by the admirably 
quiet and effective manner in which he played 
the profligate Abbe, that he possesses talent 
of a high order for serious personation. Miss 
Woolgar, in the rather lachrymose character 
of the Countess, enlisted the sympathies of 
her audience by the natural and touching 
manner in which she pourtrayed the sorrows 
of the unhappy mother. Mr. J. L. Toole 
has a comic part of a hairdresser, which he 
makes the most of ; and Mr. Billington, in 
the double character, the Count St. Valerie, 
father and son, deserves commendation. The 
scenery is really beautiful ; the garden of the 
Cafe de la Belle Jardiniere, by moonlight, 
with a view of Paris, was deservedly admired, 
and nothing can be imagined more effective 
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than the attack on the Bastille, and the wild 
dance of the mob to the well-known revolu- 
tionary air, “Ca ira!”—Tue Princess’s: | 
The new drama produced at this house, 
entitled “’The Master Passion,” is like an 
ill-roasted egg—very tolerable on one side, 
but very intolerable on the other, The first 
two acts are of good complexion, but the 
third and last requires a great deal of excision | 
both in incident and language. There is 
much said about carrying off the hero and a | 
poison-bottle, which is antiquated and need- 
less; and in some parts of the drama the 
adaptor has shown a rather illiberal respect | 
for the English language by attempting to 
perpetrate a species of blank verse, which is 
a signal failure. ‘Though there is a great 
deal of rant and fustian in it, with judicious 
pruning it is but fair to say that “The 
Master Passion” may have a good run. The 
drama is very brilliantly mounted with 
picturesque Venetian groups, banditti, dances, 
and some really commendable stage-group- 
ing. In fact, it is a bustling melodrama, 
and is embodied in a story which carries 
favour with the majority of audiences. The 
acting is altogether very creditable. Mr. 
Ryder’s Orseolo is the best drawn character. 
Unfortunately, the very part that should have 
been rendered most important—that of 
Galieno, by Mr. George Melville—loses all 
its interest after the first act. In the rather 
unthankful part of Meliosora, Mrs. Charles 
Young achieves wonders. No less com- 
mendable is the Olympia of Miss Carlotta 
Leclereq, which is full of grace and loveliness, 


of every lover of the drama for the produc- 
tion of a high-class work of art from the pen 
of Mr. J. A. Heraud, a gentleman whose 
literary acquirements, poetic talent, and pro- 
found knowledge of our early dramatists are 
universally acknowledged. The piece pro- 
duced at the Grecian on Monday evening is 
a serious play, designated in the bills “An 
Italian Romance in Three Chapters,” entitled 
* Agnolo Diora.” The play was favourably 
received, and actors and author were sum- 
moned before the curtain at the close of the 
performance. ‘The scenery was good, espe- 
cially a view of the Colosseum by moonlight, 
which elicited a general admiring demonstra- 
tion. The ballet of “The Pages of the Duc 
de Vendome” and the drama of “ Dick 
Turpin” concluded the performances. The 
theatre was fully attended. 





A FEW STRAY THOUGHTS 
UPON THE 
CHARACTERS OF SHAKSPEARE. 
By Leonatus PHILopEMus. 

Cuapter I. 

HAMLET. 

(Continued from page 356.) 

Perhaps, if Hamlet had succeeded peace- 
ably to his father’s throne—if Claudius had 
died a natural death, and his mother had no 
so deeply fallen—he would still have remained 


“ The expectancy and rose of the fair state, 
The glass of fashion, and the mould of form, 
The observed of all observers.” 





Mr. Graham makes a powerful portraiture | 
of Spolatro. We believe that Mr. Falconer | 
can do much better than he has done in this | 
drama, for the simple fact that the author of 
“ Extremes” and the “Cagot” has done 
better. The piece, however, possesses much 
that will please the public, and has been 
_— upon the stage with the greatest 
iberality and effect. In the new farce Miss 


Never, probably, had the great question 
pressed upon him— 
“To be, or not be?” 
never had he been haunted with the terror of 
“ What dreams may come 

When we bave sbuflicd off this mortal coil; ” , 

nor had his will been puzzled by 
“ The dread of something after death ; 


The undiscovered country, from whose bourn 
No traveller returns.” 





Louisa Keeley’s acting is highly character- 
istic and spirited. She has to persuade a 
German student that she is his cat trans- 
formed into a woman; which she does in a 
manner that rather persuades us into the 
belief. This young lady’s rich acting and | 
charming singing in the burlesque is one of 
the greatest features Mr. Harris has offered 
to the public. Miss Keeley bids fair to in- | 
crease the reputation of the name she bears | 


very creditably. — Grecian: Mr. Con- 


quest is entitled to good wishes and support | youthful heart had been foully murdered. 


The murder of his father, his mother’s crime, 
the loss of his throne, and the tarnish of his 
name prompted him to a bloody revenge 
against which his better nature revolted ; and 
the struggle between the two pressed those 
fearful considerations upon him with resistless 
importunity. Never man had more prompt- 
ings to revenge than Hamlet. He had been 
dispossessed of his throne by a wicked uncle: a 
father whom he loved with all the ardour of a 
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His mother, faultless hitherto, had been | 
enticed by that crafty villain’s arts to join in | 
the murderous conspiracy against het own | 
husband’s life, and then cast herself into the | 
arms of his murderer. The murderer stands | 
towards him in the relation of a parent and a 
sovereign. Worse than all, his father’s spirit, 
unable to rest in its invisible abode, appears 
to him, and to the account of his murder—~ 


“Thus was IJ, sleeping, by a brother’s hand 
Of life, of crown, of queen, at once dispatched—” 


adds the terrific revelation : 


. “ Cut off even in the blossoms of my sins, 
N o reckoning made, but sent to my account 
With all my imperfections on my head ;”’ 


and that he was now 


“ Doom’d for a certain time to walk the night ; 
And for the day confin’d to fast in fires 
Till the foul crimes done in his days of nature 
Were burnt and purg’d away.” 
Against all these tremendous motives for 
revenge he has only the far forecasting of a 
powerful and thoughtful mind, and the in- 
stinctive remonstrance of a healthful but un- 
disciplined conscience ; and so his intense 
apprehension of a boundless and unknown 
future carries him beyond the exigencies of 
the evanescent present, checks a headlong 
courage which would have trodden down 
every sublunary obstacle, daunts a vigorous 
resolution, and leaves him amenable only to 
the infirmity of sudden and resistless impulses. 
“ Thus conscience does make cowards of us all; 


And thus the native hue of resolution 
Is sicklied o’er with the pale cast of thought.” 





ECLECTIC HALL. 


A private entertainment took place here | 


on Thursday evening. The amusements 
commenced with what was termed in the 
bills “ One Hour of Natural Magic,” by Mr. 
Ernest Travers. ‘This gentleman is new to us 
in the art of legerdemain, and has only given 
his performances to privaté families ; therefore 
this may be considered his debut in public, 
which was a most favourable one. The 
tricks and delusions are too numerous for our 





pages, but suffice it to say many of them 
are new and novel, and were executed with a 
masterly hand. ‘They must be seen to be 
appreciated. He received well-earned ap- 
plause during his performance, which must 
have been gratifying to him for a first attempt. 
He appears to be very unassuming during his 
performance, a new thing in aconjuror. We 


shall be happy to witness his next perform- | 


ance. After the above was concluded, the 


play of the “ Merchant of Venice” was 
creditably acted. Shylock was sustained by 
Mr. Stanton, a rising amateur, who showed 
considerable ability during the various scenes, 
He was very perfect and collected, and made 
all the well-known points, particularly in the 
trial scene. He was dressed admirably for 
the part, and his features as well as his voice 
accorded with the character. In the first 
scene he was rather too hurried in his reading, 
and did not dissemble sufficiently to Antonio ; 
a little more fawning and complacency would 
have heightened his acting. He hardly made 
the character old enough, and was too up- 
right. We merely mention these things in 
case he should play the character again, which 
we hope he will. To say the least of it, we 
think, altogether, it was a very meritorious 
piece of acting. He was very ably supported 
by Mr. Anderson as Tubal in the third act, 
which went off remarkably well. Mr. Her- 
bert showed ability in the part of Antonio, 
and appeared to feel what he repeated; a 
little more action at times would have filled 
up a vacancy which was observable during 
some of the speeches with Bassanio, Of 
Mr. L. Cooper, who played the latter cha- 
racter, we have much pleasure in recording 
our opinion as to his fitness for the part. In 
the casket scene he was very effective, and 
gave the various readings from each with a 
distinctness and emphasis very few amateurs 
are capable of; and he was both ardent as a 
lover and dignified as a gentleman. Mr. 
Nicholls played Gratiano with all the gay 
flippancy that makes the character humorous, 
The Launcelot of Little Clifford was highly 
comic and amusing. It was really a treat 
to see the little man so well up in the cha- 
racter, and play so chaste and without the 
least seeming exertion. Mr. Porter, as 
Old Gobbo, looked the part to the life, and 
made a small character a great one by being 
well up in the text and the business of the 
stage. We must decline saying much of 
Lorenzo, as he had too frequently to apply to 
the prompter, Mrs, Campbell undertook 
Portia for the first time. She was very per- 
fect and painstaking, and got through the 
character respectably. Miss Holbrook looked 
aud acted Jessica very prettily ; and if her 
lover had been more ardent in his desires to 
have carried her off, it would have been more 
creditable to him. The Nerissa of Miss 
Syduey was easy and ladylike, and the little 
part lost nothing in her hands, ‘The dresses 
and scenery were very gaod, 
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-piey tet Bong ‘ea 
CORRESPONDENCE. | 


W. Brooxes.—There is a small place at Croydon | 
they call a theatre. 

F. Eowarps.—There are a number of Amateur Clubs. | 
Read our advertisements. 

A Sus —The Pantomimes this year will be produced | 
on a Monday. 

A Reaper.—The volume will be complete at the end 
of the year, price 4s. 6d 

An Otp Susscriper.—Can I get the first numbers 
of the THeatricaL JournaL?—No; you may 
have them for the last sixteen years. 
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THE EMENDATIONS TO THE 
TEXT OF SHAKSPEARE. 
PossisLeE INADMISSIONS AND POSITIVE 
INACCURACIES, 

By B. W. W. 

In our former remarks upon Mr. Collier’s 
volume we promised to devote a future article 
to the consideration of some possible inad- 
missions and several positive inaccuracies in 
the course of the labours of the emendator. 
The maxim of Johnson, that “the history of 
our language and the true force of our words 
can only be preserved by keeping the text of 
our authors free from adulteration,” was most 
unquestionably a good one. Therefore every 
one who has a due regard for the great 
lexicographer should be cautious in accepting 
or countenancing any interpolations upon the 
works of the standard authors of our country. 
We cannot, then, fall out with Mr. Charles 
Knight when he says, with regard to the 
second folio, that ‘we may first consider if 
any large class of these corrections can be 
fairly set aside as mere surplusage in relation 
to the authentic text of Shakspeare’s plays.” 
This is right so far as the tenor of the maxim 
goes ; but then Mr, Knight has unfortunately 
brought his talents into one grand focus for 
the defence of the text as it has been 
generally accepted, and in opposition to the 


which the “ notes and emendations,” in fact, 
form a supplementary volume), expressed 


| himself as perfectly satisfied with the “ intelli- 


gence and discretion ” of the two “ friends ” 
of Shakspeare. We need scarcely say that 
the two friends referred to were Heminge and 
Condell, the fellow-players of the Immortal 
Bard, and the editors of the first folio. We 
may remark that it does not follow because 
Heminge and Condell edited the first folio, 
partly from the corrected playhouse copies 
(MS.), and partly from the original quarto 
editions published in and about the years 
1559, 1600, and 1623, that it should follow, 
as inferred by Mr. Knight, that it went 
through the press free from errors. Nor is 
it to be conceded that the editors were alto- 
gether immaculate in their task ; and of all 
others this fact is certain—viz., that the plays 
of the Bard, as printed in the folio editions, 
are full of errors. Does not Steevens tell us 
(1778), that “ between the years 1623 and 
1685,* the errors at least were trebled.” 
Nor is Steevens the only editor that tells us 
this. Malone (1790) observes that Charles L., 
“unconscious of the numerous misrepre- 
sentations and interpolations by which every 
page of that copy is disfigured,” was “ con- 
tented” with a copy of the second folio of 
the Bard’s plays, and then remarks upon the 
“ negligence” and the “ profound ignorance” 
of its editor ; also accusing the “ person” to 
whom the printing was entrusted of having 
introduced “ capricious alterations.” It has 
also been vowed by every successive editor of 
the Bard’s works that many passages are 
altogether inexplicable. But to return to our 
presumed purpose. We were amongst the 
first, in 1852, to point out the unadvisibility 
of adopting the following correction (?) in 
“Macbeth,” and in which opinion we were 
afterwards met by others; and later, in March 
1853, by Mr. Charles Knight, who makes a 
great point of it. Lady Macbeth taunts her 
husband. He breaks out thus :— 
“ Prithee, peace, 


T dare do all that may become a man; 
Who dares do more is none.” 


Lady Macbeth replies :— 


* What beast was’t then 
That made you break this enterprize to me? 
When you durst do it then you were a man.” 


It should be remarked that Mr. Collier was 





entire labours of the emendator. Fe observes 
that Mr. Collier, in his edition of 1844 (to | 


particularly happy upon discovering the word 


* This was the period within which the first and 
second folios were issued. 
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“beast” altered to “ boast ;” and in his In- 


troduction is to be found some lengthy remarks | 


upon it and the old reading, which latter he 
denominates a gross vulgarism, He pointed 
out the unadvisibility of adopting this new 
reading, as we have already asserted, in these 
words :—In truth, Lady Macbeth does 
not ask her husband the absurd question, 
‘what boast’ made him communicate the 
‘enterprize’ to her, but what induced him to 
vaunt that he would kill Duncan, and like a 
coward shrink from his own resolution. * * * 
In the words ‘man’ and ‘ beast,’ rests the 
whole force of the passage, and by altering it 
to ‘boast’ it is destroyed. Lady Macbeth 
means, if he dare do all that may become a 
man, what beast was it that made him break 
the enterprize to her.”* It is not for us to 
say why the emendator altered this literal, 
thus transforming the entire meaning of the 
sentence ; there are half-a-dozen conjectures 
which might be made upon the point, and after 
all neither might be right. It is sufficient for 
us in the matter to know that the alteration 
is not a bona fide one; and as such, in the 
same spirit that we have eulogized those al- 
terations which really are genuine, even so do 
we reject this. On this point, therefore, we 
fully agree with Mr. Charles Knight in his 
objective remarks upon this alteration, ex- 
cepting where he says, with respect to the 
“gross vulgarism,” and that Lady Macbeth 
“means nothing of the kind ;” that she 
“alludes to Macbeth’s former vaunt, that he 
was eager for the deed;” and that “she 
charges him with being a vain braggart, first 
to profess to be ready to murder Duncan, and 
afterwards from fear to resist it :” “It would 
have been well to have pointed out one single 
passage, one solitary expression in which 
Macbeth vaunts that he is eager for the 
deed.” ‘This, we must indeed admit, does 
not appear; but it is quite certain that it was 
the direct intention of the Immortal Bard, in 
his production of this play, that we should 
suppose Macbeth had vaunted that he would 
murder Duncan, else why or wherefore 
should Lady Macbeth upbraid him for 
wavering from his. avowal, which she most 
certainly does where she says: “ When you 


durst do it then you were a mau !’ Besides, | 


it is evident from the first entry of Macbeth 
upon the “blasted heath” that he is even 
then guilty in the thought of mudering Dun- 


can, and this is before he meets with his | 


“ * See “per entitled “Shakspeare Redivivus,” 
by B. W._.W. 


, Vol. XLV., No. 695 of this Journal. 


| great tempter ; for does he not speak thus ;— 


“ This supernatural soliciting 
Cannot be ill; cannot be good :—If ill, 
Why hath it given me earnest of success, 
Commencing ina truth? I am thane of Cawdor: 
If good, why do I yield to that suggestion, 
Whose horrid image doth unfix my hair, 
And make my seated heart knock at my ribs, 
Against the use of Nature? Present fears 
Are less than horrible imaginings : 
My thought whose murder yet is but fantastical 
Shakes so my single state of man, that function 
Is smothered in surmise; and nothing is, 
But what is not.” 


To what “ suggestion, whose horrid image 
doth unfix” his hair, does Macbeth yield 
himself, if itis not to his own “horrible 
imaginings ””"—viz., his “ thought whose mur- 
der yet is but fantastical,” and that “ thought ” 
the murder of Duncan ? 

(To be continued.) 





BASS’S ROOMS. 

The play of “King Richard III.” is a 
bold attempt for amateurs; however, such 
was the case on Wednesday last at this 
amateur theatre. It was extremely well put 
upon the stage: the dresses, banners, and 
all other appointments, by Mr. Harrison, did 
him infinite credit: nor must we omit the 
new and appropriate scenery painted by Mr. 
Bass, sen., which is really splendid and 
artistic. The night’s performance was for 
the benefit of Mr. Clarkson’s young man 
assistant perrequier, who is most obliging 
and attentive to the various clubs he has the 
honour of attending to. The theatre was 
well attended by a well-dressed audience, 
who paid great attention to the performance. 
The arduous part of Richard III. was 
assigned to Mr. J. Anderton, a very young. 
man, whose physical powers were unequal to 
so long and so difficult a character. He has 
the advantage of being a good scholar, and 
was well up in the text. His conception was 
altogether right, and it was evident he knew 
what was necessary to be done, although 
without the physical power to execute it. 
However, as a whole, his performance will 
show that he has both mind and intellect to 
understand the author’s meaning; and if 
Nature has been sparing on the one hand, 
she has been bountiful on the other. Mr. 
C. Watkins, as Buckingham, is deserving of 
| our unqualified praise. He is making rapid 
strides in improvement every time we have 
the pleasure to see him. His demeanour on 
‘the stage is far more easy and dignified than 
| what it was wont to be. It is pleasing to 

















= 
— 
— ee 5 


a 











——[———SS 























ers 


PRE RERE Rese a te 


———— w2y 


Sele ee 1 a 











366 


THE THEATRICAL JOURNAL. 








find a discriminating audience notice the im- | 
provement in a young beginner, and that we | 
can follow in the wake in their opinion. | 
Mr. C. Stuart, as Richmond, wanted a little 
more bustle and energy ; in other respects he 
read the part very agreeably, and aaa 
the stage business very well. Mr. L. George, | 
as Catesby, was tolerably good, and if he | 
had been perfect in the text, it would have 
been a perfect piece of acting. Little Master 
Tyndale, as the Duke of York, should not go 
unnoticed. He did his little part capitally, 
and received the applause of the audience. 
The minor characters by Messrs. Mason, 
Marsh, Bowden, Foster, Smith, Thomas, 
&c., were done as well as might be expected. 
Miss M. Montague, as Elizabeth, was 
perfect, and if not a powerful assumption, was 
very creditable, Miss Scott acted with 
vigour, but she should study a little more 
ladylike bearing on the stage. Miss Mays 
was correct, and in several scenes made a 
decided impression upon the audience. The 
drama, entitled “The Porter’s Knot” fol- 
lowed, in which Mr. R. Pepper, as Samson 
Burr, distinguished himself in an eminent 
degree. His acting was very powerful. The 
sudden transition from hope to fear, from joy 
to grief, the love for his only son, and the ex- 
cessive affection for his wife, were all depicted 
in a masterly and artistic manner ; and should 
Mr. Robson, at the Olympic, require recrea- 
tion from the stage, let him send for Mr. 
Pepper, and he will find an able substitute 
for the character. J. Russell was not want- 
ing in either gentlemanly demeanour or affa- 
bility as Scatter. Mr. Lockhart did ample 
justice to the part of Smirk, and Miss Mon- 
tague made an excellent Mrs. Burr; she 
threw off the mannerism which she so fre- 


To a sensitive tympanium, such as I assume 
you to possess, what can exceed in refine- 
ment of torture this perpetual parrot-like 
iteration—these eternal, incessant repetitions 
of the same well-worn, threadbare produc- 
tions, napless and white at the seams from 
constant, unintermittent use? Calipee and 
calipash are excellent things in their way, and 
were doubtless duly appreciated at my Lord 
Mayor’s banquet the other day ; but were an 
Alderman’s regimen confined exclusively to 
those delicacies, satiety would in the course 
of time inevitably ensue ; yea, from too fre- 
quent invasion, the civic paunch would learn 
eventually to reject even the much-loved 
turtle itself! In like manner the “ Lady of 
Lyons” is a capital acting drama. We are 
all very fond of “ Othello ;” and “ Hamlet” 
and “ Macbeth” are sans doute Shakspeare’s 
chefs-d’ouvres. ‘The Wreck Ashore” is a 
very stirring melodrama indeed, and poor 
Jerrold’s “ Rent Day” abounds in “situa- 
tions” effective in the extreme ; but I have 
yet to learn that these popular morceaux, 
however admirably adapted by virtue of their 
construction and diction to the requirements 
of the stage, form anything more (as our 
young aspirants would have us believe) than 
a very infinitesimal portion of England’s 
dramatic treasures. It occurs to me that the 
English classics would, without difficulty, 
furnish others from the pens of men whose 
names and works have not yet quite sunk into 
oblivion, and whom it would be both an act 
of justice and policy on the part of your 
proteges to occasionally patronise. Let them 
courageously select and embody to the best 
of their ability the masterpieces of Ben Jon- 
son, Philip Massinger, old Webster, Beau- 








quently puts on in her acting, and she also 
dressed the character very appropriately. 
The Alice of Miss Mays was very naturally 
acted, and the drama went off with the 
utmost eclat. 





A HINT TO AMATEURS. 

To the Editor of the THeatricaL JouRNAL. 

Sir,—lI sincerely condole with your long 
suffering on the inconceivable annoyance you 
must necessarily experience in having nightly 
to listen, season after season, and year after 
year, to the monotonous recital of the same 
never varying sound of “ stock” pieces, de- 
lineated by the various neophytes whose 


efforts it is your unhappy destiny to witness | 
| Nov. 12, 1859, 


and comment u pon. 


mont and Fletcher, Otway, Sheridan, West- 
land Marston, and a host of others, whose 
minds, like that of Shakspeare, were divinely 
irradiated by sparks of the celestial fire ! Let 
them reflect how the interest attached to their 
expositions would be enhanced by thus in- 
fusing a liberal dash of new blood into the 
/composition of their effete and almost inani- 
mate system, and determine henceforth to 
_wage an exterminating and relentless war 
against the devil conventionalism and all his 
‘imps. By so doing the listless apathy and 
|marked indifference which are at present 
| usually manifested at amateur performances 
| would be exchanged for lively expressions of 


approval and delight.—I am, &c., 


F. H. H. 
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Cheatrical Gossip, | 





Mapame Tacuiont.—This charming and popu- | 
lar artiste is deeply engaged superintending her | 
new ballet, the music of which is said to be of a 
very superior class. This long anticipated novelty | 
will, no doubt, be another triumph for la belle 
Taglioni, and will be produced as‘soonas possible. 

Lyczum.—Madame Celeste, the new lessee of 
this theatre, is busily engaged making engage- 
ments and organizing her company for the open- 
ing, which is fixed for the 28th inst. The house 
will be entirely redecorated and refitted. Mr. 
Walter Lacy is expected to be the stage-manager, 
and Mr. William Bennett the treasurer. 

ALHAMBRA Patace.—We are promised an ex- 
traordinary attraction at this place of entertainment 
in the exhibition of a trained Spanish bull, who 
has made a great success through the United 
States. This noble fellow bears the poetical name 
of “Don Juan.” He is announced to enter the 
ring, for the first time in this country, on Mon- 










= eS Ss 




































| h 


Princgss’s.—A handsomely-decorated retiring- 
room, in communication with the Queen’s box, 
as just been completed at this theatre. 

Sr. Jamgs’s Hatt.—A novelty has been added 
to the programme of the Campbell Minstrels, en- 
titled “‘ Louisiana Belle Dance,” in which Messrs. 
Warden and Sexton display much humour. Mr. 

ox is a most successful imitator of negro pe- 
culiarities. A morning performance will be given 
on Saturday by the troupe. 





PHOTOGRAPHIC GALLERY, 
11, MOUNT ROW, LIVERPOOL ROAD, ‘ 


ISLING 
MR JS. R. 


TON. 


SJAMES 


wey to announce that he is forming a Gallery 
of Portraits of Theatrical and Musical Cele- 
brities. The following Ladies and Gentlemen have 
honoured him with Sittings during the last few 


















3 day evening, the 2lst inst. He is accompanied 
2 by his trainer, the popular American clown, Don 
r Castello, who will make his appearance in the 
a cirque on the same evening. 
Dusiin.—THEATRE RoyaL : On Monday, 
e “ Pauline ; or, The Chateau De Burcy,” was per- 
fr) formed, with “‘ The Miller and his Men” for an 
r after-piece. Mr. C. Vincent’s Count Horace was 
s dignified and careful, and Mr. Neville was par- 
ticularly good as Lucian de Nerval; Miss Cleve- 
. land played Pauline most efficiently. Mr. and 
n Mrs. Kean are announced for the 19th instant. 
's ——QuzEkn’s: Stock pieces, with Messrs Bruce 
e Norton, W. Ellerton, and Miss Minnie Davies, 
are nightly served up. Mr. and Mrs. Howard 
I Paul are coming tothe Rotunpa, on the 14th inst 
ie BriGHTON THEATRE.—Madame Celeste finished 
0 a short engagement on Saturday, November 12th, 
ot with “ The French Spy ” and the “ Green Bushes.” 
© The inclement state of the weather told against 
th house, which was but thinly attended. On 
m ‘the Monday evening following Mr. and Mrs. 
st Charles Kean, assisted by Miss Chapman, Mr. G. 
= Everett, and Mr. J. G. Cathcart, made their ap- 
me pearance in Lovett’s play of “‘ The Wife’s Secret ;” 
and by their admirable acting, succeeded in 
i gaining the applause of a crowded house, and at 
se the close of the performance received a perfect 
ly ovation. 
ri Hottoway’s Pitts anp O1nTMENT.—ASTHMA, 
ial Covcus, Cotps.—These complaints of the chest 
n- come on with alarming frequency while the 
he weather is unsettled ; at first the symptoms are 
bas readily remediable by the joint influence of | 
to Holloway’s remarkable medicaments. While | 
taking the Pills as freely as the constitution will | 
ar comfortably permit, the Ointment should assidu- | 
his ously be rubbed at least twice a day on the chest and | 
nd between the shoulders, till athick rash comes out, | 
sia when the violence of all symptoms will gradually | 
at give way, the breathing become longer, and the | 
ces oppression less. No medicines are more efficient 
of in chest complaints; none can be used with equal 





safety and certainty. Both Pills and Ointment 
are accompanied by very clear and simple direc- 
tions for using them. 












months, 
S. PHELPS, Esa. T. L. GreENwoop,Esa. 
As Brutus Miss Epitu Heraup 
Hamlet Miss Fitzpatrick 
Shylock Miss Poote 
King Lear Miss M. Esurne 
Othello As Julia 
Miss ATKINSON Viola 
As Lady Macbeth Miss Burton 
Hermoine, Act I. Miss Emity GresHam 
Do. Statue Scene Miss C. Parkes 
Isabella As Zamora 
Katherina In a Scotch Dance, 
Miss C. Heatu Spanish Dance 
As Juliet Miss R. WittiaMs 
(Two scenes.) As the Fool in Lear 
Mrs. C. Youne Miss J. Coveney 
As Mariana Miss H. Coveney 
Juliet Mrs. R. Honner 
Rosalind Mr. GRAHAM 
Viola Mr. Ray 
Mr. H. Marston Mr. Rayner 
As Iago Mr. BELForp 
Edgar Mr. Love (the Poly- 
Virginius phonist) 
Mr. RypER Mr. WILLIAMS 
Mr. F. Rospinson Mar. C. Fenton 
As Ion Mr. C, SeytTon 
Romeo Mr. G. TeppER 
Claude Melnotte Mr. ANGus FaIRBAIRN 
Mr. Lewis Batu Mr. R. C. Frecp 
As Costard Mr. W. MontGoMerYy 
Touchstone Mr. F. Morton 
Mr. W. H. Esurne Mr. C. Dickson 
As Capt. Macheath Mk. J. H. Gites 
Sir Rowland Ma- 
cassar 
*,* The principal characters are also on Stereoscopic 
Slides. 


Also Portraits of Literary and Scientific Men. 


FOR OPINIONS OF THE PRESS, SEE THE 
“Tllustrated London News,” May 2lst, 1859, pe 
491; “The Critic,” June 25th, 1859, page 61 





AMATEUR THEATRICALS. 


RIVATE PARTIES can be accommodated with 
the use of a Private Theatre, replete with every 
convenience. Address Mr. Pasco, Secretary, Cabinet 
Theatre, Liverpool-street, King’s-cross. A few 
Members wanted to complete a Club. Ladies in- 
structed by Mrs. W. West (late of Covent Garden and 
Drury Lane Theatres) Open every Wednesday 
evening from 6 until 10 o’clock. 
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HIGHBURY BARN. 


E CHATEAUX DE FLEURS DE LON- |} 
DRES.—Leviathan Platform—Thousands of | 
eraniums in bloom—Brilliantly illuminated gar- 
Sene— Wonderful improvements at the Barn, OPEN | 
EVERY DAY. Band of Forty. 





JUST OUT, 
A Paithful Portrait of Mr. W. Bestow, 


20 Wears Editor of the “ Theatrical 
Journal” 


F having been the request of several Amateur 

Clubs, and the Profession in general, that a Por- 
trait of this Gentleman should be taken by subscrip- 
tion, Mr. James, of the Liverpool-road, Islin ton, a 
well-known artist amongst the Profession, having 
executed a striking likeness, Amateurs and the Pub- 
lic are informed the same may be obtained on appli- 
cation at the office, 29, Holywell-street, Strand; 
Harriss, 25, Bow-street, Covent Garden; Lacy, 
Bookseller, opposite Southampton-street, Strand ; 
and at 35, Lower Rosoman-street, Clerkenwell. 


Price 2s. 6d. 





MADAME TUSSAUD'S EXHIBITION, 


T ‘the BAZAR, BAKER STREET.—Portrait 
models of characters of great interest at the 
resent period :—His Holiness the Pope, Napoleon 
fil, the Emperor of Austria, the King of Sardinia, 
the King of Naples, Garibaldi, and Baron Poerio, 
Admission, 1s.; extra room, 6d. Open from eleven 
till ten. 





DRAMATIC AND ELOCUTIONARY 
INSTRUCTION. 
Mes W. WEST (late ef the Theatres Royal 
Drury Lane and Covent Garden) continues to 
give lessons in Elocution, and to prepare Pupils for 
the stage, at her residence, 26, Store-street, Bedford- 
square, 





THE NATIONAL ASSEMBLY ROOMS, 
High Holborn, 

E-OPENED for the Season.—This _establish- 

ment, pre-eminently distinguished for the 


elegance and matchless beauty of its decorations, 
combined with the perfection of its management, is 





Health for all Mankind. 


: greatest benefactors of mankind are those who 
devote their time and study to the alleviation of 
distress ; who extract from Nature her choicest gifts, 
and by scientific application of them renew the wast- 
ing energies of humanity. Such was old Dr. Jacob 
Townsend, of America, one of the Howards of medi- 
cine, who sought out suffering that he might relieve 
the sufferer; and whose preparations of Sarsaparilla 
for all diseases arising from a vitiated state of the 
vital fluid, after standing the test of more than half 
acentury, are now appreciated as the perfection of 
medical skill. American Company’s Warehouse, 248, 
Strand, London; every bottle and box bearing the 
signatures of J. J. Haliday and Co., Proprietors, to 
imitate which is felony. Beware of imitations. 





ECLECTIC HALL. 


J. FPLEXMAN 


EGS to announce to the Amateur Public that he 
has made great alterations and improvements 
in his theatre, which has made it the most complete 
theatre in London for private performances, having 
a rai stage of three feet six inches, sixteen feet 
wide, thirteen feet high; drop curtain, with a depth 
of stage twenty-seven feet ; dressing-rooms with every 
comfort for ladies and gentlemen. The Theatre 
to be Let on moderate terms. The following casts 
of plays and farces are being made up :— Othello,” 
“William Tell,” “Whitefriars,’” for which a few 
characters are to dispose of. Any gentleman wish- 
ing tojtake a part in either of the above can do 
so by applying at the Hall, at any hour, 18, Denmark- 
street, Crown-street, Soho. Any lady or gentleman 
wishing to become a mernber of the Eclectic Club 
can do so by applying at the Hall, at any time— 
terms Is. 6d. per week, including stage dresses; 
Manager, Mr. J. P. Brown. The Club meets every 
Friday evening, from eight to eleven. 
The character of Desdemona, in “Othello,” is 
to be disposed of on reasonable terms, Any lady 


wishing to play the character must apply at the Hall, 
personally, on Friday next. 


Costumier to the Theatre, Mr. Harrison, Bow-street- 


All communications (inclosing a stamp if an answer | 


is required) to be addressed to J. Flexman, 18, Den- 
mark-street, Crown-street, Soho. 


open every evening. Great alterations and improve- 
ments have been made during the recess, and nothing 
has been left undone that could enhance the beauty of 
the place or increase the comfort of the visitors, 
Doors open at half-past eight; overture at nine. 
closing at twelve punctually. Admission, 1s. 





Rejoice ye Children of the Thespian Art. 


AMUEL MAY, Theatrical Tailor, 35, Bow-street 
Covent Garden, will be glad to treat with Ladies 
and Gentlemen engaged in amateur performances 
for the sale or hire of Stage Costume. A large assort- 
ment ofevery necessary for the same. Wardrobes 
made to order. Persons about to follow the profession 
will do well to give Mr. May an order for their outfit ; 
costume, character, elegance, economy, and punc- 
tuality all studied. 


Mind the address, Samuel May, 35, Bow-street. 





HARRISON’S 
Theatrical Gostume Warehouse, 


$1, Bow-sTREET, W.C., opPOsITE THE RoyAL 
ITALIAN OPERA. 


Ege ager rong New and Costly Costumes len 
for Amateur Performances, Costume Balls, 
&c., and made to order. eon © Flags, and De- 
corations lent on the most reasonable terms, in Town 
or Country. Ladies’ Costumes of every description, 
in velvets, satins, brocades, &c., for sale or hire, and 
made to order by Mrs. Harrison, Theatrical Cos- 
tumier to the principal ladies in the profession. 


Copy the Address,—Harrison, 31, Bow-street. 





Printed by J. T. Picksuan, 35, Lower Rosoman-street, 
Clerkenwell. 

Published every Wednesday Afternoon, at Twelve o'clock, 
by Vickers, 28, Holywell-street, Strand, and W. J. Kelly, 
Gray’s Inn Gateway, Holborn, for the Proprietor, 
Mr. W. Bestow; and Sold by J. Allen, Warwick-lane; 
Harris, Blackfriars-road; Gilbert, Paternoster-row ; 
Harris, 25, Bow-street, Covent-garden; Purkess, 60, 
Compton-street, Soho; Lacy, Bookseller, Strand; and 
all Booksellers and Newsvendors.—To be had, by order, 
in any of the Provincial Towns. 

{ All communications for the Editor to be forwarded io the 

| Printer, 35, Lower Rosvman street, Clerkenwell. 
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